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AHHoTanusi: lVpes aHTPONOLEHTPUYHOCTH sI3bIKAa MPEAIIONAraeT CHCTEMHOE U3y4YeHHe o0pasa deJoBeKa.
XynoXKeCTBEHHasl aHTPOIIOJIOTHS U3y4aeT IEpCOHa)ka, BOCCO31aHHOTO aBTOPOM B JIUTEpaType, U 4elIoBedecKuil o0pas,
Mo3HaBaeMbli yurareneM. Llenbro mcciaenoBaHus SBISIETCS PAaCCMOTPEHUE JIEKCeM, xapakrepusytomux B3nsia Codu
Hegé, maBHoii reponnn pomana J{3Ha bpayna «Kon na Bunum», n yctanoBieHHe cBOe0Opa3nst JaHHBIX SI3BIKOBBIX €ANHHIL
IIPY UCIIONBb30BAaHUU UX IMHUCATEIEM IS CO3[aHUsI JIUTEPAaTypHOIo MOPTPETa NEBYUIKH. AKTYalbHOCTb HCCIECIOBaHMS
00ycIoBIIeHa HEOOXOMMMOCTBIO H3YUEHHs CIIOCOO0B MOPTPETHPOBAHMUS IEPCOHAXKA B XY/IO)KECTBEHHOM IIPOU3BEACHHUN B
CBSI3H C TEM, YTO NOPTPETHPOBAHNE BBICTYNIACT YHUBEPCAIBHOHN (pOpMOil TEKCTOBOH perpe3eHTanuy yenoBeka. B cBsa3u
C 9THM paccMOTpeHHe Takoi netanu obpaza Copu Hesé, kak miasa, mpencrasisgeT 0co0ylo BaKHOCTh KaK IS aHAIH3a
CHCTEMBI )KEHCKUX 00pa3oB pomaHoB J[9Ha bpayHa, Tak u ai1s onicaHus rTeporHH B 1iesioM. Hecyuaiino roBopsit, miaza —
3epKaJIo TyIIH, TO €CTh Yepe3 I1a3a pacKphIBacTCs 00pa3 B IIEJIOM, €TO TUCTUHKTUBHBIC XapaKTEPUCTHKH KaK JIMIHOCTH.
Cpenn OCHOBHBIX METOJOB, MCIOJIb30BAaHHBIX aBTOPaMHM, CIEAYET YNOMSHYTh KOIWYECTBEHHBIH, Ae()UHUIIMOHHBIN,
a TaKke KOMIIOHEHTHBIN aHaiu3. B crarbe paccMarpuBaroTcs (yHKIMOHAIBHBIE 0COOEHHOCTH IJIarojioB ¢ THUIIEPCEMOM
«cMmoTpeTh/look», THIIOCEMBI KOTOPBIX SKCIIMIHUPYIOTCS Yepe3 IUCTUHKTUBHBIC XapaKTEPUCTHKH W CHEIU(HKY
ux ¢ynknuonupoBanus. C HOMONIBIO JS(GUHHUIMOHHOIO M KOMIOHEHTHOTO aHAJIM3a aBTOPHl IIPEACTABIAIOT
JIEKCUKOTpa(h)MUECKUI OTEHIMAI BCEX UCCIEAYeMbIX JIEKCEeM. boblyo 3HaUMMOCTh MMEET KOJIMYECTBEHHBIH aHaJIn3
SI3BIKOBBIX EIWHUI, OTPAXKAIOMINX JBV)KCHHS IVIa3 TEPCOHAXKA, HA OCHOBAHWM KOTOPOTO aBTOPHI HMPHUXOIAT K BBIBOIY
0 MHOTOTPaHHOCTU 00pa3a Te€pOMHH, B3IVIS KOTOPOW BBICTYNAeT OJHMM U3 CaMbIX BBIPA3UTEIBHBIX 3JIEMEHTOB €€
JIUTEepaTypHOro NMopTpeTa.

KroueBble ci1oBa: JIHTEpaTypHBIH TOPTPET; JUTEPaTypHOE MOPTPETHPOBAHME; MUKPOIBIDKCHHUS; IBID)KCHHS IJIa3;
XapakTepUCcTHKa B3aa; JoH bpayH; nepcoHax; o0pas3; Xyn0XKeCTBEHHOE IIPOU3BE/ICHHE.
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Abstract: The idea of anthropocentricity of language presupposes a systematic study of the image of a person. Literary
anthropology studies the character recreated by the author in literature, and the human image perceivable by the reader.
The aim of the article is therefore to analyze the lexemes characterizing Sophie Neveu’s eye movements in Dan Brown’s
mystical novel The Da Vinci Code, and to determine the specifics of these linguistic units used by the writer to create a
literary portrait of the heroine. The study is of particular relevance considering the need to study the ways of portraying
a character in a work of fiction due to the fact that portraying is a universal form of textual representation of a person.
In this regard, considering the image of Sophie Neveu in the context of her eyes movements is of particular importance
for the analysis of the whole system of female characters in Dan Brown’s novels and for the description of the heroine
as a whole. As the metaphor goes, the eyes are the windows of the soul, that is, through the eyes the image as well as
its distinctive characteristics as a personality are revealed. Among the main methods used by the authors, quantitative
analysis, definition analysis and component analysis should be mentioned. The article deals with the functional features
of verbs with the hyperseme /ook, the hyposemes of which determine their distinctive characteristics and the specifics of
their functioning. Based on the definition and component analysis, authors present the lexicographic potential of lexemes
under study. Of great importance is the quantitative analysis of linguistic units reflecting character’s eye movements, on
the basis of which the authors come to the conclusion about the versatility and complexity of the heroine’s image, whose
eyes are one of the most expressive elements of her literary portrait.

Key words: literary portrait; literary portraying; micro-movements; eyes movements; look characteristics; Dan Brown;
character; image; fiction.
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Beenenue

OpHoli U3 BaKHEHIIMX KaTeropui XyHdOKECTBEH-
HOTO TEKCTa BBICTYNAeT o0pa3 mepcoHaxa. AH-
TPOTIOLIEHTPUYECKUI  XapakTep XyH0)KECTBEHHOIO
MIPOU3BENCHMSI BBIPAXKAaeTCs B TOM, YTO IPEIMETOM
n300paXeHUs! B XyJOXKECTBEHHBIX TEKCTaX SBISIETCS
nMeHHo yenoBek [['onuapoBa 1984, c. 3]. B pamkax
XyZO’KECTBEHHOH aHTPOIOJIOIUHU LeNiecoo0pa3Ho To-
BOPHUTH O TaKMX COOTHOLICHUSX, KaK YEJIOBEK/aBTOD,
4enoBek/00pa3, nepcoHaxx/o0pas. Ilockonbky Bece aTn
UIIOCTAaCH UMEIOT YeNIOBEUYECKYIO MPUPONY, UX (PYHK-
LIMOHUPOBAHUE B Xy[JOKECTBEHHOM MHPE CTAHOBUTCS
OJTHUM U3 YCIIOBUH YCIEIIHOTO TUAI0ra YNTaTes, aB-
Topa M nepcoHaxa [Moposoa 2022, c. 32].

Bynyuu onHOM M3 OCHOBHBIX YHUBEPCAIUI TEKCTA,
MEPCOHAXX HAXOOUT CBOE OTPaKEHHE B CO3JaHHOM
aBTOPOM JINTEPATYpHOM HopTpeTe. MBI pasnenseM
Touky 3peHus E.B. CrpenbLioBoli, KoTOpas Ha3bIBaeT
MOPTPET CBS3YIOIUM 3BEHOM MEX]y CUCTEMOH Mep-
COHaXel W CroKeToM mpousBeneHus [CrpenbloBa
2018, c. 80], moCKkOIBKY MMEHHO B PA3IMYEHHH Te-
POEB M 3aKJIFOYAETCA 3HAYMMOCTh KaXKIOTO M3 HUX B
KOHTEKCTE 00IIero ITOBECTBOBAHHSI.

PaccmatpuBast cTpyKTypy JUTEpaTypHOTO Tepos,
JL.A. Tunzbypr B Monorpadpuu «O muTepaTypHOM
repoe» NPUPABHUBAET MEPCOHAXKA K CEPUU «IIOCTE-
JIOBAaTEIbHBIX NPOSBICHUIN OIHOIO JIMIAa B Ipenenax
nmaHHOTO Tekctay [I'mH30ypr 2024, c. 89]. B3aumo-
JICHCTBUE MEPCOHaXa C JPYTHMHU JICHCTBYIOIMMHU
JUIIAMH, €T0 TOCIIe0BaTeIbHOE HCUE3HOBEHUE U TI0-
SIBJICHUE I10 X0y [TOBECTBOBaHUSI, YIIOMHHAHUE O HEM
JPYTUMH T€POsIMHA IPUBOAMT K HAPAIIMBAHUIO BBILIC-
Ha3BaHHBIX NposBieHu [[uH30ypr 2024, c. 89].

OO6paruMcsl K KITIOYEBBIM 3JIEMEHTaM JHUTEpaTyp-
HOTro noptperta, cpenu kotopbix A.b. EcuH Ha3bpiBaeT
MaHepy [OBEACHU YEI0BEKa, €ro TEJIO0CIOKEHHUE, MH-
Muky u aptukyiinuio [Ecua 2000]. Kak cinenctsue,
HEeBepOaJbHOMY IOBEACHUIO NEPCOHAKAa CBOMCTBEH-
HO TIPUBHOCHUTH B TEKCT 0COOBIE, CKPBITHIC CMBICIIBI
U COMEpKaTh OMpEeeNIeHHbIE MOATEKCTHI, TTOCKOIBKY
B 3TOM 3aKIIIOYCHA «CHelu(uueckas (yHKIUOHAIb-
HOCTh HeBepOanbHbIX 3HakoB» [Boesa 2015, c. 29].
Hecnosecusie ¢popmbl oBeeHNs TPUAAIOT BHYTPEH-
HEMY MHPY TOTO WJIM MHOT'O IIEPCOHAXa HEKYIO OIpe-
JIEJIEHHOCTh, (hopMHUpys Oojiee 3aBeplIeHHBI 00pa3
U «SBIISSICh BKHEWINIEW rpaHblo MEpCOHaXa Kak Iie-
noctHocTH» [bynaesa, byposa 2017, c. 204].
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Bwmecre ¢ Tem, kak noguepkusaet JI.B. Bopomto-
XUHA, PACCMOTPEHUE XYIOKECTBEHHBIX TEKCTOB B
acrniekTe BepOaIhbHON XapaKTePHCTUKH HEBEpOAIBHO-
ro TOBENCHUS MEPCOHaXKa TMO3BOJSET BBISIBUTH MOJ-
poOHOCTH ero XymaokecTBeHHOTo oOpasza [Bopomio-
xunHa 2015, c. 133]. B cBsi3u ¢ 3TUM 11€51€C000pa3HO
paccMOTpeTh 00pa3Hoe IpelncTaBlIcHUE HeBepOalb-
HOTO TIOBENICHUS, TaK KaK OHO CIYXHUT JAJisi BEPHOM
WHTEpIIpeTalny 3aMbiciia mucareis. [oBops o0 aB-
TOPCKOM BOCIIPHUSTHHU JCHCTBUTEIBHOCTH, CTOUT OT-
METHUTbh, YTO CIIOCOOBI ONMCAaHUS HEBEPOAIHHOTO TI0-
BEJICHUS MEPCOHAXKEU JIUTEPATyPHBIX MPOU3BEACHUIMA
COCTaBIISIIOT HIMOJEKT aBTOpPA, pPacCMaTPHBAEMBIi
B Ka4€CTBE ONPEACICHHON CTyneHH (DOPMUPOBAHUS
WINOCTHIISI, KOTOPBIA, B CBOIO O4YEpelb, XapaKTepu-
3yETCSl TEM, UTO €T0 3JIEMEHTHI CTPOTO YIOPSIOUCHBI,
OpPraHU30BaHBI HEPAPXUIHO U OTIUYAIOTCS OONbIIeH
cucteMHocThIO [Menseakora 2016, c. 126]. H.C. bo-
JOTHOBa B MOHOTpadnn «KoMMyHUKAaTHBHAS CTHIIH-
CTHUKa XyJ0KECTBEHHOT'O TEKCTA: JIEKCHUECKasi CTPYK-
Typa W WIAOCTHIIBY IMOMYEPKUBACT, YTO HUIUOCTHIID
BBICTYIIAeT KaK «MHOTOACIIEKTHOE H MHOTOYPOBHEBOE
OTpaX€HUE SI3LIKOBOM JINYHOCTH TBOPIIA TeKcTay [bo-
notHoBa 2001, c. 303]. B cBoro ouepenb, CTPYKTypa
UTAOCTIIIS CKIIAABIBACTCA M3 TaKUX JIEMEHTOB, KakK
MOTHBHPOBAaHHBIH OTOOp W YacToTa YHOTpeOIeHUs
si3pIKOBBIX equHuI] [Uepuermesa 2010, c. 33]. Ompe-
JIeJIEHHbIe TIapaMeTPbl MHIUBUAYAIBHOTO CTHIIS aB-
topa ycraHaBnuBaroT . bpanaumx u M. JIqiixu,
CpeIy HHUX CIIEAYeT OTMETHTh TaKue, KaKk CTPYKTypa
MpeUIoKEHU, popMa MOBECTBOBaHUS, 00Pa3HOCTh U
put™ Tekcta [Brundage, Lahey 2011]. B xoHTekcTe
aBTOpCKOM crierduku P. DnBapac takxke paccyxia-
€T 0 BAXHOCTH PUTMHUYECKHX W OJIaTO3BYyYHBIX (pa3
JUISL BOCTIPUSATHSL XyHOKECTBEHHOTO IPOU3BEICHUS
[Edwards 2019].

dopMHpOBaHKE HAIVISIIHO-YYBCTBEHHOTO 00pasa
SBIISIETCSI KOTHATUBHBIM TIpOIieccOM. B TomkoBaHWHU
N.®. BonkoBa XymoxkecTBEHHBIH 00pa3 BoIUIOLIAET
CO00M «XYIIO)KECTBEHHO OCBOEHHYIO XapaKTepHOCTH
peanbsHOM AeiicTBuTensHOCTH» [BonkoB 1995, c. 75].
WupMu ciioBaMu, 00pa3 IIpecTaBIsIeT CO00H crrocoo
MO3TUYECKON JICHCTBUTEIBHOCTH U CIIOCOOCTBYET
BBIPA3UTEIHHOCTH TeKcTa. Henb3st He OTMETHTb, YTO
Hapsily C HEBepOAIbHBIM ITOBEJACHUEM CPEICTBOM
XYIIO’)KECTBEHHOTO M300paKEHUS MEPCOHAKEH TaKXkKe
BBICTYTIAE€T PEUEBOC IMOBEJCHUE, OTpakarollee Crie-
un(pUKy SI3PIKOBOTO CO3HAaHWA. PedeBoe moBeneHue
o0ajaeT yCTOMYMBBIMH TEMATHYECKUMU, CTUIIACTH-
YECKUMH, a TAK)KE€ KOMIIO3UITHOHHBIMHU XapaKTePUCTH-
kamu [Denocrok 1997, c. 104]. Benen 3a 10.1O. Onu-
TUHCKAX MBI OTMEYacM 3HAYMMOCTH PEYEBOTO IIOP-
TpeTa HapaBHE C MUMHKOH U S3BIKOM KECTOB M pa3-
JIETSIEM €ro OTHECEHHOCTh K TUHAMUYECKOMY KOM-
MIOHEHTY XYJO0KECTBEHHOTO TOPTpeTa TIepCOHaxa
[@muruaCcKux 2020].

O0parmasch K MUMHKE, OTMETHM, 9TO TPEXKIE BCETO
€€ OMHCAHUE COOTHOCHUTCS C BBIPAKECHUEM JIMIIA U €TO
gacTsaMu: J00M, OpOBSIMH, BEKaMH, TIa3aMH, PTOM, Ty-
Oamu, mMogOOpoaKOM. XapaKTepHCTHKa B3INISIA TIpel-
CTaBJISICTCS TIEPBOCTEIICHHOW 3aJadell HCCIIeIOBaHUs,
ockonbKy J[»H BpayH MacTepcku oneprpyeT IUpPOKUM
CIIEKTPOM JIEKCEM C COOTBETCTBYIOLIEH CEMaHTHKOM.

JlaHHOE HccleoBaHUE MPOBOJWIOCH HA OCHOBE
Tekcta pomana /[pHa bpayna «Kox na Bunum», omy-
omrkoBaHHOTO B 2003 TOY, M TOCBATIIEHO PAaCCMOTpE-
HUIO MTOPTPETa NEPCOHAXKA C TOUKH 3PEHUS ONUCAHUS
ero BelpaxkeHUi mia3. Llenp uccienoBanus 3akioda-
€TCs B YCTAHOBJIEHUHM CBOEOOpasus JIEKCEM, Xapak-
tepusyrommx B3msia Codu Hesé, maBHO# reponnn
pomana /[pHa bpayna «Koza na Bunuu», npu ucnosnb-
30BaHUM HX MHCATENEM JUIS CO3AAHUS JINTEPATYPHOTO
opTpeTa eByIKU. B xone nccienoBaHus BbIABHUTa-
eTCsl TUTIOTe3a O TOM, YTO IJla3a SBISIOTCS Hanbojee
BBIPA3UTEIbHBIM 3JIEMEHTOM MOPTPETHON XapaKTepH-
CTUKH B pomaHax /[oHa bpayHna.

CornacHo KiacCUGHWKAUA JBMXKCHHHA TI0 aM-
IUIUTYAE U TPAEKTOPUH, MPEACTABICHHON aBTOpaMu
paHee B paboTte «Makpo- U MUKPOABM)KEHUS TIEPCO-
HaXka KaK COCTaBHOM DIIEMEHT JIUTEPaTypHOro Mop-
Tpera (Ha npumepe obpasza Cuennsl bpykc B pomane
Hana Bpayna ,,MIH(epHO™)», BBLACISIOTCS TPYIIIIBI
MUKPOJIBDKEHUH U MakpoaBuxeHuu. [lepBbie npen-
CTaBJICHbI IBWKCHUSIMU C HEOOJNBIIOW TpaeKTOpHEH,
OHU HE3aMETHBI, OTIIMYAIOTCS HEMPOU3BOJIBLHOCTHIO U
Majnol ammnurynoi [Myxaprosa, [Ipoxoposa 2023].
AMIUIUTYA K€ BTOPBIX OOJIbIIE, TPACKTOPHUS MaKpo-
JIBW)KEHUH COOTHOCHUTCSI C aHATOMUYECKUMH pazMe-
pamu yenoBeka [Myxaprosa, [Ipoxoposa 2023].

MeToapbl

[Ipu nmpoBeneHnn MccieqOBaHUS HAMU OBLIM WC-
MOJIb30BaHbl METOAbl KOJIMYSCTBCHHOIO aHajIu3a,
ne(OMHUITMOHHBIN aHaTN3 U KOMIIOHCHTHBIA aHaJIH3.
[lepBsIii, B 94aCTHOCTH, TIOMOTAET MOHITH OCOOEHHO-
CTH pacCMaTpUBAEMOTO B paMKax AAaHHOTO MCCIENO-
BaHUS CHHOHUMHYECKOTO psijia jJekceM. KoMIoHeHT-
HBIH K€ aHallu3 MO3BOJSIET U3YUYUTh CEMHBIA COCTaB
aHAIIM3UPYEMBIX JIEKCEM, ONPENEIUTh TMIEPCEMY U
TUTIOCEMY TIpH TOCIEAYIOIEM YCTaHOBJIEHUU CIie-
IU(UKA KaXI0H JIEKCEMBI.

Pe3yabTarthl U 00CyKIeHUE

[IpenmeT Hamero aHanmM3a — MHUKPOIBHKEHHS
raBHOM repouHu pomana «Kom ma Bunun» Codu
Hesgé. IIpunHrMas BO BHUMaHUE Majlyl0 aMIUTUTYAy U
MEHee BUANMYIO TPAeKTOPHUIO ABM)KEHUIL, 110 CpaBHe-
HUIO C MAKPOJBIKEHUSIMH, K MUKPOABIKEHUSIM HAaMHU
OBUTH OTHECEHBI BUKECHUS T1a3, MUMUKA, apTUKYJIS-
LU, @ TaKXKe JBWKEHMsS TOJIOBBI, TYJOBHINA, KOHEU-
HOCTEW ¢ Majol aMIUIUTY/IOHN, KOTOpas XapakTepHu3y-
eTCs TIepeMeINIeHueM B TIPOCTPAHCTBE He Oosiee yeM
Ha 90 rpagycoB [MyxaptoBa, [Ipoxoposa 2023]. Han-
HOE€ HCCIIeIOBaHNE HAMPABICHO HA aHAJIN3 ABMKEHUH
a3 repounu. [IpumevarensHo, nBrokeHus a3 Cohu
B pomane «Kon na Bunum» npeacrasiens! 190 npu-
MepaMH. PaccMOTpuM SI3BIKOBBIE €IMHUIIBI, HCITOINb-
3yeMbI€ aBTOPOM JJIsl OTIMCAHUS B3IVIs1a TEPOUHHU.

B psiny mpumepoB BCTPETUIIMCH CIEAYIOLIHE JIEK-
CEMBI C COOTBETCTBYIOIIEH CeMaHTUKOM: eye, look,
see, stare, glance, gaze, watch, scan, peer, glare,
squint. /laHHBIE JIEKCEMBI SIBISIOTCS CHHOHUMAaMH,
Haubosee 00BEeMHON B CEMaHTHYECKOM IIIaHE JIeKCe-
MO, ompenensdoomeil nx 3HaueHHe B CIOBApsX, BbI-
CTymaeT Jexcema /ook:
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B FomiecTED CHOE

Puc. Jlexcemsl, xapaktepusyroniue B3risg Codu Hesé
Fig. Lexemes characterizing Sophie Neveu’s eye movements

look: to turn your eyes in the direction of something
or someone so that you can see them — cmoTpeTh
(Cambridge 2022).

HIMeHHO 3TO 3HaYeHUE BBICTYIACT KAaK TUIepceMa.
Kaxnas u3 Bblleyka3aHHBIX JIEKCEM UMEET CBOU T'H-
MTOCEMBI, OTIPEACIISIFOIINE XapaKTep B3I,

SI3pIKOBast €MHUIIA eye BCTPEUAETCs B TEKCTE PO-
MaHa npumeHuTensHO kK Codu vamie Bcero — 53 pasa.
Crout OTMETHTB, UTO JIekceMa [ook, KOTopast B BhIIIIE-
HA3BaHHOM Psi/Iy BBICTYNAET JOMUHAHTOM, BCTpEYaLT-
cs nuib 41 pas.

Kak BUAHO W3 MpUBENEHHOW BHIMIE ACHUHUIINN
JIeKceMbl look, maHHBINA maroil MMeeT 00OOIIEHHOE
U B TO K€ BpeMs HEHTpallbHOE 3HaY€HUE BOCTIPHSI-
THSI C TIOMOIIBIO I71a3, XOTS U MPH 1eNIeyCTPEMIICHHOM
B3MIIAE (CM. pHC.).

Kak cnemyer u3 nexcukorpauieckoro TOJIKOBa-
HUS TJIaroJa to eye, OH COIEPKUT Tutiepcemy to look,
OIIHaKO Tpenmnonaraer Oojee 3aMHTEPECOBAHHBIN
B3IJISIT C JIETKUM OTTEHKOM JIFOOOIIBITCTBA!

eye: to look at someone or something with interest —
pasnsiabiBatk (Cambridge 2022).

Tem He MeHee sI3BIKOBas €MHUIIA €)e BBICTYIaeT
KakK Iy1aroyl nmpuMeHuTensHo K B3misimy Copu Hesé
Bcero § pas:

‘Opening the box, she eyed the cryptex’s dials’
(Brown 2003, p. 289).

‘Sophie eyed him, looking incredulous. “I had no
idea”” (Brown 2003, p. 510).

OcranpHas 4acTh MPUMEPOB IMPEACTABICHA CYIIe-
CTBUTEJIBHBIM €)e B COCTaBe Pa3HOOOPa3HBIX IIIaroib-
HBIX COUETaHHH, TAKHX KaK raise eyes, open eyes, close
eyes, eyes scan, eyes welling with emotions / tears:

‘Sophie raised her eyes to the enormous departure
board overhead’ (Brown 2003, p. 206).

‘Uncertain, Sophie closed her eyes’ (Brown 2003,
p- 315).

‘She turned suddenly back to Langdon, ker eyes
welling with emotion. “I don’t know what I saw”’
(Brown 2003, p. 407).

Cpeau 3ITUTETOB, OMUCHIBAIOIINX TJ1a3a UITH B3IV
TepOWHH, MOXKHO BBICIHTE olive-green, deep green,
green, clear (MOOYEPKUBAIOT [BET IUa3), Incisive,
urgent, wary, sleepy, tearful (MOAYEPKUBAIOT IMOITUH
Y HACTPOEHHE).

‘Her eyes were olive-green — incisive and clear’
(Brown 2003, p. 75).

“Now do you understand,” Sophie said, her eyes
urgent, “why Fache ordered you here tonight, and why
you are his primary suspect?”’ (Brown 2003, p. 98).

‘Sophie’s eyes were wary. “Can you trust him?””’
(Brown 2003, p. 290)

‘Sophie’s eyes were a deep green now, tearful. “He
raised me like his own daughter”” (Brown 2003, p. 415)

[Tomumo snuteTa tearfiul, aBTOp HEOJHOKPATHO UC-
MOJB3YET U CYNMIECTBUTENLHOE fears, YTO OTHIONAb HE
MOJYEPKUBACT CIA00CTh TEPOMHU, HO TOBOPUT O €€
9MOLMOHAIBHON HaType:

‘Tears materialized in her eyes again, and she
dabbed them away with her sleeve’ (Brown 2003,
p- 409).

‘Through her fears, Sophie nodded, standing.
She did not know the young man’s face, but as they
embraced, she could feel the power of the blood
coursing through his veins... the blood she now
understood they shared’ (Brown 2003, p. 574).

JoH Bpayn ncnonb3yeT IUPOKHUi crieKTp MeTadop
npu ontrcanmuy 171a3 Codu, moguepkuBast Kak pe3KoCTh
B3IVIs1/1a TEPOMHH, €70 KPACHOPEYMBOCTh U CYPOBOCTb,
TaK U MATKOCTh M MIPUCYIIYIO €l YYBCTBUTECILHOCTD.
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‘Sophie Neveu entered, her green eyes flashing
fear. “Thank God you came. We don’t have much
time”” (Brown 2003, p. 93).

‘Sophie’s eyes flashed disbelief” (Brown 2003, p.
275).

““You?” Sophie declared, glancing up now, her
green eyes boring into him with rage and realization.
“You are the one responsible for my grandfather’s
murder?”’ (Brown 2003, p. 531).

“I’'m not going anywhere,” Sophie declared, her
eyes narrowing with rage. “That cryptex was given
to me by my grandfather. It is not yours to open™
(Brown 2003, p. 550).

‘When Sophie turned to him, her eyes were awash
in deep emotion. “Not exactly the ending I expected’”
(Brown 2003, p. 582).

‘When she pulled away, her eyes were full of
promise’ (Brown 2003, p. 584).

ABTOp TIpHOeraeT K WCIOJIb30BAaHHUIO Iylaroia fo
flash co 3HayeHHeM «OJECHYTH» UIS BBIPAKEHHS
CTPEMUTENIBHOM CMEHBI SMOIIMNA BO B3MNISAE TE€POUHH,
a TaKKe TePYyHIUATBHBIX KOHCTPYKIMU boring into
him with rage and realization n narrowing with rage
JUTS ICMOHCTPAIUK TAKOW SPKOW SMOIMH, KaK THEB.
CocraBHBIC UMEHHBIC CKa3yeMbIe were awash in deep
emotion n were full of promise TONYEPKUBAIOT TITy-
OWHY YYBCTB repOUHU, KOTOPBIE OHa CIIOcOOHa BBIpa-
KAaTh JIUIIb MPH TOMOIIH T71a3.

Takum oOpazom, yrnorpebiieHre JiekceM B KOMOM-
HATOPHKE C PA3IMIHOTO POJAA PACHIMPHUTEISIMU CHH-
TarMaTu4ecKoro psijia MOMOTaeT MPeACTaBUTh TepPOU-
HIO B JIMara3oHe oT OecriomMontHocTH (fear, disbelief)
70 SIpOCTH (rage), 4TO BelleT K U3MEHEHUIO BBIpake-
Hus a3 (awash in deep emotion) u gaxe camoit ¢op-
MBI a3 (narrowing with rage).

SA3pikoBas egmHMLA [ook, kKak HamOonee O0beM-
Has B CEMaHTHYECKOM IUIaHe JIEKCEMa MPU ONMCAaHUN
B3msiia Codu, Takke BHICTYNAET B KAUSCTBE IV1arolia
U cymectButensHoro. Mexons u3 aeguHunmu, riaron
to look sBIsieTCSI HEUTpPANBHBIM, BBIpAXKAET B3IVISLI,
HalpaBJCHHBIH Ha YeJI0OBEKa MK OOBEKT Oe3 BBIpaxkKe-
HUS OIpPEACIECHHBIX 3MOUUN. /[OMOIHUTENBHbBIE OT-
TEHKH TaKOMY B3[JISIAY MPUAAIOT ppa3oBbIe TIIATOJIBI C
KOMTIOHEHTOM ook, OHU 7K€ YKa3bIBAaIOT HAIIPABJICHHE
B3[VIS1/1, UTO MOJUYEPKHUBAET ero 0oJiee APKO BHIPasKEeH-
HBIW XapaxTep.

“Because, Mr. Langdon, 1 believe you are
innocent.” Sophie looked away for a moment and then
back into his eyes. “And also because it is partially my
fault that you’re in trouble”” (Brown 2003, p. 99).

‘She looked back at the Mona Lisa and shook her
head’ (Brown 2003, p. 139).

‘Sophie immediately closed the lid and looked
up. “We had the account number after all,” she said’
(Brown 2003, p. 257).

‘Sophie looked over. “You’re kidding, right? We’re
going to visit a knight?””” (Brown 2003, p. 294).

‘Sophie drew a startled breath as she looked down
the length of the abbey’s nave, the full magnitude of
the building now visible’ (Brown 2003, p. 519).

Jlexcema look, ynoTtpe0bisiemasi Kak CyIeCTBUTEIb-
HOE, COUETAETCs C TAKUMH SIHUTETaMHU, KaK surprised,

weary, puzzled, incredulous, odd, startled, uneasy, ne-
penaBas peakiio TeporHHU Ha mpoucxosiee. Kpome
TOTO, OHA BXOJIUT B COCTaB PsAJia MIIAroJIbHBIX COYETa-
HUH, HarpuMmep, give a look, exchange looks, shoot a
look.

‘She gave him a weary look. “You have no idea, do
you?”” (Brown 2003, p. 197).

‘She and Langdon exchanged puzzled looks.
Sophie leaned in and grabbed the box, lifting it out’
(Brown 2003, p. 255).

‘Sophie shot Langdon an uneasy look, hastily
closing the cryptex box and latching it’ (Brown 2003,
p- 278).

‘Sophie turned with an incredulous look. “The
Chateau Villette?””” (Brown 2003, p. 293).

‘Langdon and Sophie exchanged startled looks
(Brown 2003, p. 498).

Cpenn BBINICYITOMSHYTHIX TJIATOJIOB K HEHTpajb-
HBEIM TaKK€ MOKHO OTHECTH fo see U to watch, 1o-
CKOJIBKY, UCXONS W3 WX NePUHUIMHA, B3TIS, BIpa-
JKaeMbIil TaHHBIMH JICKCEMaMH, HE XapaKTepU3yeTCs
cnenn(UIecKUMU OTTEHKaMH, XOTS IJ1arol to watch,
B OTJIMYHE OT IJIaroJa fo see, epeaaeT 3HauCHUE JIJTH-
TenbHOCTH. JIekcHKorpaduueckoe TONKOBAaHHE IaH-
HBIX [J1aroJIOB MPEACTABICHO CIEYIOIUM 00pa3oM:

watch: to look at something for a period of time —
cMoTpeTh, Habmonats (Cambridge 2022).

see: to notice people and things with your eyes —
BUJETH, cMoTpeTh (Cambridge 2022).

““My grandfather gave it to me,” Sophie replied,
watching the man closely. His uneasiness seemed
more evident now’ (Brown 2003, p. 245).

‘Sophie sighed, still watching him carefully. “This
seal is the symbol of a secret society known as the
Priory of Sion™” (Brown 2003, p. 248).

s mpuaHus BBIPa3UTENLHOCTH B3IVISY TEPOH-
HU B cllydae ¢ TIarojoMm fo watch bpayH ucnonbzyer
Hapeuus oOpasa neiictBus closely u carefully. Barmsin
Codu nomydaer AOTONHUTEIbHBIC XapaKTEPUCTHKH,
ee HaOIIofeHre 3a TeM WIM MHBIM OOBEKTOM CTaHO-
BUTCs OoJiee LiesieHanpaBiIeHHBIM, IpuolOpeTas ore-
HOYHOE 3HauCHHE.

Jlekcrkorpaduyeckoe TOIKOBaHHE OCTATLHBIX TJIa-
TOJIOB, UCTIONIb3YEMBIX aBTOPOM JJIsl OITUCAHUS B3I
TePOHHHU, TIPEJICTABIICHO CIIEIYIOMINM 00pa3oM:

squint: to look at something with your eyes partly
closed — nrypurbes (Cambridge 2022).

glare: to look at someone in an angry way —cMo-
TpeTh Tpo3HO / cepauto / mpuctanbHO (Cambridge
2022).

gaze: to look for a long time at someone or
something or in a particular direction — cMOTpeTh He
oTpriBasichk / mpuctanbHo (Cambridge 2022).

stare: to look at someone or something for a long
time and not move your eyes — IpUCTAILHO CMOTPETH
(Cambridge 2022).

scan: to look around an area quickly to try to find a
person or thing — mpoberathb razamu, 6er0 ocMaTpu-
BaTh (Cambridge 2022).

peer: to look carefully or with difficulty — Bcma-
TpuBarhcs B / ckBo3b (Cambridge 2022).

’
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glance: to look somewhere for a short time —
B3NISAHYTh Ha uTo-1100 (Cambridge 2022).

Kak cnenyer n3 aeduHHMININ TIIAroiioB fo gaze w
to stare, oHM OOBEIUHEHBI TUIIEPCEMOl fo look for a
long time. I'maron fo gaze mpemmoiaraeT HEOTPHIB-
HBI{, IPUCTATBHBIN B3IVIS B OMHOM HalpaplieHUH, B
TO BpEeMsI Kak IVIaroll fo stare BBIPaXaeT TO K& MHU-
KPOABMXCHUE, HO C OTPHUIATENHON KOHHOTauuen —
«YCTaBUTHCSI, TSUTUTHCS Ha KOTO-TO WJIK YTO-TOY:

‘She felt small and insignificant as she gazed up at
the enormous ceilings and down at the dizzying floor’
(Brown 2003, p. 138).

‘Sophie turned quietly back to The Last Supper
and gazed at Mary Magdalene’s long red hair and
quiet eyes’ (Brown 2003, p. 346).

“Meet us?” Sophie turned and stared at him as if
he were crazy’ (Brown 2003, p. 197).

‘Sophie sat in the passenger seat, staring blankly
at the rosewood box on her lap’ (Brown 2003, p. 286).

Jlekcema gaze TakXKe HCIONB3YETCS Kak Cylile-
CTBUTEJIBHOE C DIIUTETAMU Strong, intent, sharp, keen,
olive, self-assured, stunned.

‘She handed him the paper with an intent gaze.
“While I explain the code to Captain Fache, you need
to make this call”’ (Brown 2003, p. 76).

‘Sophie deleted everything she had just typed in
and looked up at Langdon, her gaze self-assured’
(Brown 2003, p. 253).

Jlekcema glare Takike MIMeET 3HAUYCHHE CIIPUCTAIb-
HBIN B3MIIA», TEM HE MCHEE TAKOM B3MVIST OTIHYACTCS
OOoJBIIICH CTPOTOCTHIO, TPO3HOCTHIO HITH CYPOBOCTBIO.
B pomane «Kon na Bunum» naHHas jekcema B OTHO-
menun B3msiaa Codu BCTpedaeTcsl JIMIIb TPUKIBI
(1 pa3 kak mmaroun, 2 pasa kKak cymiecrsureiabHoe). Cy-
LIECTBUTENbHOE glare COMPOBOXKIACTCS SIHUTETaAMU
admonishing W silencing.

‘Langdon opened his mouth to explain the bizarre
error, but Sophie flashed him a silencing glare that
lasted only an instant’ (Brown 2003, p. 77).

‘Sophie glared at Vernet’ (Brown 2003, p. 280).

‘She leaned across the table and fixed Teabing with
an admonishing glare. “And frankly, sir, considering
your allegiance to the Crown, I'm a little surprised
you didn’t recognize it”’ (Brown 2003, p. 396)

Ucxons w3 naeduHMIMN T1aronoB to scan U to
glance, nanHple JEKCEMBI COEpIKAT OOIIYIO THIIE-
pecmy fo look quickly. OgHako xapaktep B3IIAa OT-
JTUYaeTcs: JekceMa glance XxapakTepusyeT ObICTPBIH /
Oernblii B3I, B OTJIMUME OT Hee JIEKCeMa Scan UMEET
3HauUeHHE «OETI0 OCMATPHBATH», YTO TPENIONaraet
OCMOTP C LIEJIbIO MOKCKA YEro-1100 I KOro-JImoo.

“Interesting watch,” Sophie said, glancing at his
wrist and maneuvering the SmartCar around the wide,
counterclockwise rotary’ (Brown 2003, p. 199).

‘Sophie glanced at Langdon, and he gave her a soft
nod of concurrence’ (Brown 2003, p. 313).

‘Sophie stood on the threshold a moment, scanning the
large rectangular chamber beyond’ (Brown 2003, p. 148).

‘Sophie scanned the work eagerly. “Does this
fresco tell us what the Grail really is?””” (Brown 2003,
p- 316).

I'maros fo peer uMeeT 3HAYCHUE PaA3IIIS/BIBATD, TO
€CTb €T0 MCIIOIb30BaHNE 03HAYAET, YTO TEPOHHS JIHO0

HCTIBITBIBACT TPYIHOCTH MPH PA3THUCHUUA TOTO WU
WHOTO 00BEKTa, MO0 paccMaTpUBAET €ro ¢ 0coboit
THIATETLHOCTHIO.

‘Tiptoeing across the creaky wood floor to his
closet, Sophie peered on the shelves behind his
clothing’ (Brown 2003, p. 150).

‘Sophie’s heart rate climbed as she set the end cap
on the table and tipped the cylinder to peer inside’
(Brown 2003, p. 425).

I'maron to squint co 3HaYEHUEM «IIPHLIYPUTHCSD
NPEAToaraeT, MOMUMO B3IISAA, JOMOJHUTEIHHOE
JIBYDKEHHE BEK JIJIsl M30eraHus MonajaaHus B rjas3a sp-
KOTO CBETa HJIM JUIS TOTO, YTOOBI Jydllle pasisiaeTh
00BeKT. JlaHHbIH m1aros mpu onvcanuu B3msiga Copu
Hesé ncnonszyerca [pnom bpayHom numis ogus pas.

‘Sophie squinted and saw a hand emerging from
the crowd of disciples’ (Brown 2003, p. 331).

TakuM 00pa3oM, UCXOMSA W3 JAHHBIX TU(PUHHUIM-
OHHOTO W KOMIIOHEHTHOTO aHaJli3a JIEKCEM, XapaKTe-
PU3YIOIINX B3TIISI TEPOVHHU, & TAKKE aHaN3a COMyT-
CTBYIOILIMX SIHUTETOB, CIEAyeT OTMETHTh, 4To Codu
HeBé MOXXHO 0OXapakTepu30BaTh KaK SMOLUOHAIBHYIO
U CEHTUMEHTAIBHYI0 JIMYHOCTh. DMOIMOHAILHOCTh
o0Opa3za JnocTuraercst 3a CUeT yMNoTpeOJieHHs Kade-
CTBEHHBIX MTPUJIAraTeNIbHBIX, BXOASIIIX B COCTAB pa3-
HOOOPA3HBIX CEMAHTHYECKHUX Tonel. B dyacTHOCTH,
Cpear HUX:

CemanTtuaeckoe mone Surprise. Astonishment:
npunaratensueie  surprised, stunned, incredulous,
startled.

Cemantndeckoe mone Harshness: Tpuiiarareiib-
HBIC incisive, keen, strong, intent, sharp.

Cemanrtuueckoe mone Fatigue: TpuiararelbHbIC
sleepy, weary.

Cemantuueckoe mone Oddity: npunaratelbHbIe
puzzled, odd.

CemaHTHveckoe mosne Anxiety: TpHIarartebHbIC
uneasy, tearful, wary.

NHbIMM cl0BaMU, HIMPOKHUM CHEKTP 3MOLMUH, Me-
penaBaembix Codu rmazamu, OT H3yMIIEHHUS 0 Oec-
MOKOWCTBA ¥ IOAO3PUTENLHOCTH, TIO3BOJISIET CYAUTh O
SPKOCTH JIAHHOTO >KeHCKOro oOpasa. Bonee Toro, kak
yKe ObIJIO OTMEUEHO paHee, BhIPA3UTEIBHOCTD B3IIs-
Iy, CIIeoBaTeNbHO, U 00pa3y repouHH MPHIAIOT Ha-
peuanst oOpasa nerctsus closely, carefully, etc, a Takxe
a0CTpaKTHBIE CYIIECTBUTENbHBIC emotion, rage, fear,
disbelief, etc.

BriBoabI

Taxum o6pa3om, ma3a repounu Copu Here mox-
HO Ha3BaTh OJHUM W3 HanboJee BEIPA3UTENbHBIX dJle-
MEHTOB €€ MOPTPETHOM XapakTepUCTUKHU. [0BOps O
XapaKTEepUCTHUKE €€ B3MIAAa, MPEACTABIEHHOIO C TO-
MOIIBI0 JIEKCEM C COOTBETCTBYIOIIEH CEMaHTHKOM,
MOXKHO YTBEp:KJaTh, UTO B paMKaxX JAaHHOTO CHHO-
HUMHMYECKOTO pAJila OHU UMEIOT Pa3HyIO CTENEHb BbI-
PaXXEHHOCTH XapaKTepa IBH)KEHUS B3MIsAJa, €ro Ha-
MPABJIEHHOCTU U CKOPOCTH: OT 3aMHTEPECOBAHHOTO
B3IJIsI/Ia C OTTEHKOM JIIOOOTMBITCTBA B CEMAaHTHKE TIa-
roja fo eye U IPUCTAIBHOTO B3INIAJ1A, BEIPAKEHHOTO
nexcemamu glare, gaze W stare, 10 OETIIOTO JABYKEHUS
I1a3 B CEMaHTHKE TJIArojioB to glance u to scan 1o
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KOMITOHEHTA, BBIPAXKAIOIIETO TIATEIbHOCTD B3IISAA,
B CEMAHTHUYECKOM CTPYKType miarona o peer.
KonuvecTBeHHbId aHaIM3 NPUMEPOB TMO3BOJIS-
€T CyAUTh O TOM, YTO T€pPOMHE OOJbIIE MPUCYL HE-
OTPBIBHBIM, NMPUCTAIBHBINA B3IV, YTO TOBOPUT O €€
MOBBILIIEHHOM BHUMAaHHU K COOECEIHUKY WM K TeMe
pasroBopa. [lonoOHast xapakTepuCTHKa TaKKE MOKET
HaMeKaTb Ha BHYTPEHHUM CTEPKEHb M CTOMKOCTb, O
YeM CBUETENLCTBYIOT TAaKHE CONPOBOXKIAIOIINE JICK-
CEMY eye DIIUTETHI, KaK urgent U incisive, a TAKXKe Pl
metadop. OnHAKO HENb3s HE OTMETHTh, uTo Codu
CBOMCTBEHHAa Ype3MepHas SMOLMOHAIBHOCTh, BBIpa-
KAIOLIAsCS B Cle3aX, a TAKKe B dNHUTETaX incredulous,
startled, surprised. Haxonern, ere oqHON SIPKOM Xapak-

TEPUCTHUKON €€ B3I MOXKHO CUHUTATh €r0 OErIOCTh,
MHMOJIETHOCTb, YTO BBIPAXKAETCsI B COBOKYITHOM KOJIH-
YyecTBe IPUMEPOB C JIEKCEMaMHu glance u scan.

Bce BblleHa3BaHHBIE XapaKTEPUCTUKU CIIOCOO-
CTBYIOT CO3JaHHUI0 MHOTOTPaHHOI0 00pa3a, 4To Jena-
€T €r0 YHUKAJIbHBIM U 3alIOMUHAIOIMUMCS. JIBI>KEHUS
a3 Copu HeBé xapakTepu3yloT ee Kak THHAMHYHO-
ro IepCOoHa)ka ¢ TOUKH 3pPEHUs CIIOCOOHOCTHU Iepe-
JlaTh HaCTPOEHHUE U SMOLUH OAHHUM JIUILIb B3ITISIOM,
He mpuberas K APYTMM MHUKPOJABI)KEHUAM. OTOT
(akT MOATBEP)KIACT BBHIABUHYTYIO PaHEE THMIIOTE3Y
0 OojbIedl BBIPA3UTENBHOCTH IVIa3 IO CPAaBHEHUIO
C IPYTUMHU d3JI€MEHTaMHU JINTEPaTypHOro IHOpTpeTa
MepCcoHaXKa.
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